


DECODER

Albert Adam a jelentés analitikus mérndke. Mar kordbbi mUvei is - amelyek a miivészetet bemutaté intéz-
ményrendszer hataran, még inkabb azon kivil éptek mkodésbe - egy olyan konceptualis alkotadsmadrol
arulkodtak, amelynek sordn a mivész, mikdzben maga is mivészetet hoz létre, arra a folyamatra reflektal,
amiben a m(, nem csak, mint dolog, hanem mint a .m{vészet” jelentésének absztrakt hordozéja jon létre.
Laboratoriumi street-artként is értelmezheté zomanctablainak egyik fé kérdése a mivészetként valdé bemu-
tatdsra vonatkozott: a m{ helye, institucionalis pozicionaltsdga miként befolyasolja a befogadé kondicionalt
latasat? Mi kilonboztet meg két format - a mlvészetet a nem-mUvészettél - egymastol akkor, ha ugyanazok
a hordozéfeluleteik és ugyanabba a szévetbe dgyazddnak be? A (m(vészet, mint) jel képes-e egy 6nmagén tul
levé jelentés felé mutatni?

A mivész most még ennél is tovabb megy: a mivészet absztrakt kddrendszerének mediatizalhatésagara
kérdez ra. Miveinek alkotéelemeivé, épitékockaiva olyan piktogrammokat tesz meg, amik a mivészet jelen-
tésatadasi potencialjat vizsgaljak.Tipografiai affinitdssal is bird képei amellett, hogy egy vizualis vazrendszer
alapjait képezik, tajékozddasi pontokat jeldlnek ki a befogadd szamara a jelentésgeneralds mechanizmu-
saban. A mivészet ugyanis egy olyan retinalis gépezetként is felfoghato, amelynek lecsupaszitott vizualis
automatizmusai lendilnek mikddésbe a galériatérben. A mivész az alkalmazott technikatél, technoldgiatol
fuggetlentl olyan letisztitott csatornakat hasznal, amelyekben semmilyen zavaré elem nem taldlhaté. Nincs
interferencia - még a hibalizenet is a gépezetbe van komponalva. A mivész minden meghuzott vonala hataro-
zott és a grafikai jelentéstobblet szempontjabdl is dtgondolt. A jelentés dtadas-atvétel tiszta mechanizmusai
pulzalnak a minimalizmussal és monokronitassal atitatott mivekben.

Albert Adam olyan desztillalt konstrukciokkal dolgozik, amiket a decoder .brand” jelével lat el. A formak olyan
ado-vevo berendezések mimikrijét oltik magukra, amik a jelentéskozvetités mechanizmusaira mutatnak ra.
A kvazi-targyak jel-tombdkként funkcionalnak a térben, amelyek azt a folyamatot hivatottak kiemelni, amely
soran egy jel athalad ezen az ontoldgiai masinérian és végiil egy kdzds megfejtékules révén jelentéssé, testté
valik. A jel kimenete és bemenete, egy kozds kodoldsi mechanizmus meglétét feltételezi, amit Albert Adam
elemez a miveiben. A mlvész dekddolt gondolkodasanak stacidi ily médon vizualisan is benne foglaltatnak
kiallitott képeiben. Albert Adam alkotasai, azonban nem csak vazak és szikar konceptualis konstrukciok. A
minimalizmuson edzett befogadd szemének pontossaguk retinalis élvezetet is igérnek.

Fenyvesi Aron



DECODER

Adam Albert is an analytical engineer of the meaning. His earlier works, which already came into action on
the edge of artistic institutions or even beyond them, already told about such a conceptual way of creation in
the course of which the artist reflects on a process besides creating art. During this process, the work of art
is born not just as a thing but also as the abstract carrier of the meaning of art.

One of the main questions of his enamelled panels (that can be interpreted as laboratory street-art] referred
to presentation as art, that is, how the place of a work of art and its institutional position influence the viewer’s
conditioned sight. What differs two forms from each other, art from non-art if they have the same bearing
surfaces that impregnate the same texture. Is art as sign able to point towards a meaning beyond itself?
The artist goes even further this time: he questions the possibility of medialization of art’s abstract code
system. The components and building blocks of his works are such pictograms which examine the potential
of deliverance of art’s meaning. His pictures, which have typographical affinity, set up the basics of a visual
framework and also lay orientation points for the audience in the mechanism of generating meaning. Since
art can be understood as retinal machinery whose bare virtual automatisms come into being in the gallery.
The artist uses cleaned channels without technics and technology which do not include any disturbing ele-
ment. There is no interference, even error message is composed into the system. Every drawn line of the
artist is determined and reasoned from the respect of graphic connotation. The clear mechanisms of the
meaning’s deliverance and reception throb in these works filled with minimalism and monochronicity.

Adam Albert works with such distilled constructions that he provides with the BRAND sign of the decoder. The
forms put on the mimicry of two-wave radios that flash the mechanisms of meaning mediation. The quasi-ob-
jects function as sign blocks in the space and they are thought to highlight a procedure in the course of which
a sign passes through this machinery and finally becomes a meaning, a body with the help of a common clue.
The onput and output of the sign suggest a common encoding mechanism which is analysed by Adam Albert.
Thus the steps of the artist's decoding reasoning are included in the exhibited pictures. However, the works
of Adam Albert are not only frames and spare conceptual constructions. Their accuracy also offers retinal
pleasure for those viewers who are already prepared from minimalism.
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inner structures |.

zomanc, vaslemez / enamel, iron plate, 40 x 70 cm, 2008



decoder |V.
installacié, MDF, vas, fa / installation, MDF, iron, wood, 15 x 61 x 27 cm, 2008
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zomanc, vaslemez / enamel, iron plate, 40 x 70 cm, 2008
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zomanc, vaslemez / enamel, iron plate, 40 x 70 cm, 2008
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zomanc, vaslemez / enamel, iron plate, 40 x 70 cm, 2008



not enough memory to accurately render picture
akril, vaszon / acrylic on canvas, 71 x 140 cm, 2008



‘
1

decoder |.
installacié, MDF, vas, fa / installation, MDF, iron, wood, 21 x 33 x 12,5 cm, 2008




largeformat
akril, vaszon / acrylic on canvas, 74 x 278 cm, 2008












decoder Ill.
installacié, MDF, vas, fa / installation, MDF, iron, wood, 43 x 43 x 33 cm, 2008
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inner structures Il.
zomanc, vaslemez / enamel, iron plate, 40 x 70 cm, 2008



high concept low resolution
akril, vaszon / acrylic on canvas, 71 x 140 cm, 2008



decoder .
installacié, MDF, vas, fa / installation, MDF, iron, wood, 37 x 50 x 20 cm, 2008
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how to make art
zomanc, vaslemez / enamel, iron plate, 40 x 70 cm, 2008
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